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Courses Taken for Concentration Credit 
 

Fall 2006 History & Literature 97: 
Sophomore Tutorial 

A. Henchman, 
J. Tessitore 

Preparation for sophomore paper 
through study of Britain and 
Colonial America. 

Fall 2006 English 166x:  
The Postcolonial Classic 

Homi Bhabha Examined the idea of a literary 
“classic” in a postcolonial, 
globalized world, using texts from 
Gandhi and Fanon to Coetzee and 
McEwan.  

Spring 2007 English 165:  
Joyce, Modernism, Aestheticism 

Philip Fisher Examination of aesthetic and 
modernist experience in Joyce, 
Woolf, Eliot, Proust, and 
Kawabata. 

Spring 2007 English 130: 
17th Century Poetry and Prose 

Barbara 
Lewalski 

Survey of 17th century religious 
and secular poetry and prose 

Fall 2007 History & Literature 97:  
 
Sophomore Tutorial  

Sara Hallisey and 
John Walsh 

Study of contemporary 
postcolonial writers, in preparation 
for sophomore paper and oral 
exam. 

Fall 2007 20th Century Spanish 
Literature 

Study Abroad (U. 
Granada) 

Introduction to Spanish poets and 
intellectuals 1898-1936, in the 
context of European artistic 
movements and domestic politics. 

Fall 2007 Contemporary Spain and the 
Muslim World 

Study Abroad (U. 
Granada) 

Hispanic Muslim relations, 
focused on current events: 
immigration, Euro-Mediterranean 
Conference, terrorism. 

Fall 2007 Islamic Culture in Spain Study Abroad (U. 
Granada) 

Overview of Arab-Andalucian 
civilization on the Iberian 
Peninsula, 711-1492. 

Spring 2008 Spanish 172:  
Barcelona and Modernity 

Bradley Epps Used literature, architecture, and 
urban planning to view Barcelona 
as a city of political and aesthetic 
experimentation, with a focus on 
nationalism and bilingualism. 

Spring 2008 History 1498:  
Citizenship, Modernity, and 
European Cultures since 1945 

Uta Poiger Explored questions of national 
belonging and European identity, 
from war and genocide to 
decolonization, immigration, and 
integration. 

Spring 2008 English 152:  
The Poetry of W.B. Yeats 

Helen Vendler Overview of W.B. Yeats’ poetry, 
1880’s-1930s, with an emphasis on 
close readings and textual analysis. 

Spring 2008 History & Literature 98:  
Junior Tutorial (Modern Europe) 

Michele Martinez A semester focused on Irish 
literature and politics, primarily 
early 20th century, through 
discussions and preparation for the 
junior paper. 

Fall 2009 – 
Spring 2009 

History & Literature 99: 
 Thesis 

Phoebe Putnam Preparation for the Senior Thesis 
and Oral Exams. 
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Fall 2008 English 90ow:   
Oscar Wilde: Artist, Martyr, 
Celebrity 

Matthew Kaiser Examination of the essays, plays, 
and poetry of Oscar Wilde, 
looking at his wit, subversion, 
literary antecedents, and 
subsequent social influences. 

Fall 2008 History 1224: 
Britain: Island, Nation, Empire 

Maya Jasanoff Survey of British history, 1700 to 
the present. Examination of 
national identities, consolidation of 
industrial and imperial power, 
decolonization, and post-World 
Wars recovery. 

Fall 2008 Spanish 70c:  
Documenting Spanish Modernity 

Luis Fernández-
Cifuentes 

Examination of literary, artistic, 
and cinematic sources, 1750-
present, representing diverse 
perspectives on Spain’s modernity. 

Spring 2009 Spanish 222:  
From Lorca to Góngora 

Christopher 
Maurer 

Looked at how 20th century poets, 
particularly of Spain’s Generación 
de ’27, were influenced by Spanish 
Baroque writers. 

Spring 2009 Lit & Arts B-49:  
Modernisms (not petitioned for 
credit, but material used for Oral 
Exam) 

Benjamin 
Buchloch 

Survey of innovations in artistic 
modernism: Impressionism, 
Cubism, Dada, Soviet Avant-
Garde… and onward to the 
present. 

Spring 2009 Societies in the World 22:  
Germany in the World (not 
petitioned for  credit, but material 
used for Oral Exam) 

David 
Blackbourne 

Overview of German history, 
1600-2000, with emphasis on 
Germany’s relations with Europe, 
minority populations, and colonies. 
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Oral Exams Topics List 
 

 to Bohemians: Politics and Poetic
he Soul of Man Under Socialism” (

Bourgeousie s in the Eur  Avant­
1891) 

rtrait  ist as a Young Man (1916) and Ulysses (1922) 

opean Garde 
Oscar Wilde, “T
James Joyce, Po of the Art

ral Hannah Höch, Cut with the Dada Kitchen Knife through the Last Weimar Beer­Belly Cultu
Epoch in Germany (1919)  

Joan Salvat‐Papasseit, “Plànol” (“Plano”) (1919‐1924), Guillerme de Torre, “Girándula” 
 bosque a su novia, que es una (1923), and Rafael Alberti, “Buster Keaton busca por el

verdadera vaca (Poema representable)” (1929) 
Luis Buñuel (1900‐1980) and Salvador Dalí (1904‐1989): Un chien andalou (1928) 
 

ssionists got their Name” *Stephen F. Eisenman, “The Intransigent Artist or How the Impre
(1986) 

Maria Gough, “Paris: Capitol of the Soviet Avant‐Garde” (2002)  *
 

 I Saw: Reports from Berlin 1920­
The Body in Indu
Joseph Roth, What 1933 (1996) 
Marcel Duchamp, Nude Descending a Staircase No. 2 (1912) and Francis Picabia, Portrait 

 de nudité (Portrait o in 

strial Europe, 1912­1935 

d’une jeune fille américaine dans l’état f a Young American Girl 
the State of Nudity) (1915) 

Federico García Lorca, “La Aurora” from Poeta en Nueva York (1929‐1930) and Pedro 
Salinas, “Underwood Girls” (1931) 

La José Ortega y Gasset, “Arte artístico” and “Comienza la deshumanización del arte” from 
deshumanización del arte (1925) 

,” (1935)  Walter Benjamin, “The Work of Art in the Age of its Mechanical Reproduction
 
*E. P. Thompson, “Time, Work‐Discipline, and Industrial Capitalism” (1967) 
Umberto Eco, “Innovation & Repetition: Between Modern & Postmodern Aesthetics” 
(2005) 

*

 
De ngualism, and Translation bating National Culture(s) through Language, Bili
Douglas Hyde, “The Necessity for De-Anglicizing Ireland” (1892) 
W.B. Yeats, “The Literary Movement in Ireland” (1899) 

ll, “Oda a Esp 898) and “De la palabra” (1903) 
namuno: “La ctual del patriotismo español” (1905) 

Joan Maraga aña” (1
iguel de U  crisis aM

Brian Friel, Translations (1980) 
 

 Just Call Me Pride’: Afro‐*Fatima El‐Tayeb, “‘If You Can't Pronounce My Name, You Can
German Activism, Gender and Hip Hop” (2003). 

T.J.Demos, “Zürich Dada and the Aesthetics of Exile,” (2005) *
 
Black and Tans to Reds: Civil War in Ireland and Spain, 1919­1939 

 Plough and the Star ) 
r 1916” (1921) and “Meditations in Time of Civil War” (1928) 

Sean O’Casey, The s (1926
W.B. Yeats, “Easte
Elizabeth Bowen, The Last September (1929) 
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Pablo Neruda, “Explico alguna 1945), W
nica” (1937) ibition 
ctions from Farewell, Spain (1937) 

Picasso, “Guer
ate O’Brien, sele

da, La plaza del diamante (The Time oves) (1965)  
K
Mercè Rodore  of the D
 
*Paul Fussell, The Great War and Modern Memory (1975) 
Declan Kiberd, “Elizabeth Bowen—The Dandy in Revolt” and “The Plebeians Revise the 
Uprising” in Inventing Ireland (1995) 

*

 
 

War II  Britain
ng, The Emigrants (

Post­World   

e Lonely Londo

 Migration in and Germany, 1945­1970 
George Lammi 1954) 

 Th 56) 
e, Look Back in A 56) 

Sam Selvon, ners (19
ohn Osborn nger (19

ning (1965) 
J
Primo Levi, The Reawake
 

wn, Imagining the New Britain, Introduction and Chapter 4 (“And So to *Yasmin Alibhai‐Bro
Now” (2001) 

*Heide Fehrenbach, Race After Hitler: Black Occupation Children in Postwar Germany and 
America (2005).  
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